I thought this has got to be the least read of all the books I'd written because it is about something that the characters don't want to remember, I don't want to remember, black people don't want to remember, white people don't want to remember. I mean, it's national amnesia.
Toni Morrison   1 My original intention in making Beloved was the same as d Toni Morrison's intention in writing the book: I wanted people to be able to feel deeply on a very personal level what it means to be a slave, what slavery did to a people, and also to be liberated by that knowledge. I never felt so free and so joyful as when I was working on Beloved.
Oprah Winfrey 2 As Morrison states, Beloved d is about remembrance, an act imbued d with as much memory as disavowal. That is to say, people are often compelled to paradoxically commemorate trauma even as they are desperately trying to forget it. However, for Oprah Winfrey Beloved represents liberation, a kind of freedom obtained d from empathy, a key tenet of "the gospel of Oprah." After all, no other modern American has been more publicly vocal about the causes of empowerment and self-actualization as much as Winfrey. To this end, the "Queen of All Media" pushes the boundary of African American representation both on the "small and big" screens, often choosing African American literature as her location of cultural exchange. A voracious reader, Winfrey's affinity for classic African American literature f lourished as a young girl. However, no book activated her imagination or spirit more than Toni Morrison's Pulitzer Prize winning novel Beloved. Oprah felt a visceral connection to the book. "I felt absorbed by it," she writes, "I felt I was in the interior of the words. . . . I felt in some way it was my own remembering." 3 This moment convinced her of the necessity to bring Beloved to the American public; she d bought the film rights to the novel and served as the film's executive producer and lead actress. Her influence is so evident that Jonathan Demme, the film's director, referred to Winfrey as the "mother of the movie."
4 Winfrey reiterates this point: "I knew it, I knew Sethe, when I encountered her I felt that she was in some e way a part of myself . . . I was overcome with the idea of bringing her to life." r
5
With its emphasis on matrilineal heritage, the main characters-Sethe, Beloved, and Denver-are extremely central to the narrative and serve as a collective repository of cultural and communal memory.
6 Without equivocation, Beloved the novel is a d woman's text 7 . In addition, while the film focuses on the lives of Sethe and her daughters, Morrison's novel details the lives of several male characters that are not sufficiently portrayed in the film. As Deborah Ayer asserts, "What goes on in the ghostly subtext of Beloved is an intense debate over the meaning of manhood and the possibility for enduring heterosexual love." 8 Indeed, these men represent "certain absences [that] are so stressed, so ornate, so planned, they call attention to themselves." 9 Because these absences are so conspicuous, my analysis seeks to foster continued scholarship and criticism about portrayals of Black men in contemporary Black films.
In this analysis, I contextualize the themes of (Black) spectatorship, aesthetic appreciation, and cinematic politics of Black masculine representation. I contend that because the bodies and
